
 

Course Syllabus 

The Performing Arts, Research, and the Public: 

How to Do Things with Cyborgs 

Instructor: Hyaesin Yoon (Assistant Professor in Gender Studies) 

Teaching Development Project Assistant: Iva Dimovska (PhD Candidate in Comparative 
Gender Studies) 

Term: 2018 Fall, MA Credits: 2.0 (Visual Theory and Practice Certificate Elective) 

Course Description: 

This course explores the performing arts (in the broad sense of the term) as an important site 
for feminist interventions in arts, activisms, and knowledge production. In the past few decades, 
the performing arts have radically changed their relationship with the public. While they 
previously inhabited special institutions (such as theatres and plazas), they have now advanced 
to almost everywhere across public, private, and virtual domains – often converging with social 
movements, cultural practices, and everyday rituals. As such, the performing arts have 
participated in feminist and other critical conversations on various issues, including the power 
relations of gender/sexuality, race, and disability; belonging and displacement; ecological crisis; 
and science and technology. At the same time, the relationship between performance and 
research has come to the fore in academia. Judith Butler’s approach to gender as performative 
is one important spur among several that have stimulated a new approach to key social ideas. 
In this context, the performative aspects of research have also become a site of interdisciplinary 
discussion and experimentation among scholars and artists – challenging the conventional 
claim that knowledge is separable from the subject, object, and social conventions of knowing. 
Exploring the political and scholarly potential for engaging with performance in “the century of 
the performative” (Claire Colebrook), this course aims to (1) examine feminist and other critical 
interventions in and through performing arts and (2) experiment with new ways of learning, 
making, and sharing knowledge through creative interaction with the public.   

This year’s theme is “How to Do Things with Cyborgs.” Inspired by use of the cyborg as a 

feminist figure and methodology in the works of Donna Haraway and other scholars, this theme 

is an invitation to engage with the subjects of science, technology, and medicine alongside 

performance and/as research. And, of course, you’re invited to make critical and creative 

interpretations of these key terms and fields. 

Please note that this course is designed as a pilot case for my Teaching Development Project 

(with a grant from CEU), which aims to develop pedagogical methods for incorporating 

performing arts into academic research projects that involve interaction with the public. So, 

please be prepared for active involvement in the various modes of learning, including 

workshops, guest lectures, and pedagogical presentations, as well as a group performance-

research project. Thanks to the grant, we’ll have an opportunity to work closely with project 

assistant Iva Dimovska, who will assist me in developing pedagogical methods and take a lead 

role in creating podcast reports about the course.  

 



 

Learning Outcome: 

After taking this course: 

Students will be able to engage with the major conversations among feminist and queer 
critiques and performance theories. 

Students will understand the key issues raised by the performative approach to research. 

Students will have first-hand experience with “performance as research” as a way of learning, 
creating, and sharing knowledge through interaction with the public. 

Assessment: 

Attendance and Participation (20%): 

Please complete the reading and screening assignment each week, and come to class 

prepared for class discussion. Curiosity, humility, generosity, respect, and risk-taking are 

expected for our collective journey. Attendance is mandatory. Absences due to medical reasons 

should be officially documented. Missing a class will negatively affect your grade, and missing 

more than two weeks might result in failing the course. Lateness will negatively affect your 

grade, too. If you are late, it is your responsibility to notify me after the class. 

The participation component includes active engagement in the podcasts as a part of the TDP. 

Over the semester, Iva and I will create 2~3 podcasts, based primarily on discussions of 

pedagogical methods and interviews with various participants (including the students in the 

course). The purpose of this activity is to collect the experience of, reflections on, and 

suggestions about pedagogical methods for incorporating performing arts – and to share these 

thoughts with the CEU community. 

Pedagogical Presentation (20%): Students (in small groups) will give a presentation as if they 
are teaching fellow students, focusing on chosen pieces of performance relevant to the main 
theme of the week. This task will help students to tactically mobilize fragmentary “cases” in 
order to navigate the complex and conflicting terrains of arts, politics, and cultures. After each 
presentation, the class will discuss its pedagogic performance (more than simply delivery of 
knowledge), collectively evolving presentation and teaching methods in interdisciplinary 
settings. 

Moodle Posting (20%): Students will write two Moodle posts during the semester: first a critique 
on one of the pedagogical presentations given by fellow students (5%), and second an analytic 
response to the weekly readings (15%). 

Group Research-Performance Project (40%): Throughout the course, students (in large groups) 
will develop their own research-based group performance projects. These projects will involve 
creative use of media and technology to interact with communities within and outside CEU. For 
example, a group might create a podcast-drama as an experimental ethnography on refugees in 
Hungary in collaboration with OLive participants, or design a poetic bike tour using CEU Bike 
Share system. In the final two weeks, student groups will present their research-performance 
pieces (followed by class discussion), and submit individual reports reflecting on their learning 
through their projects (due date TBA). 



 

Course Schedule 

Week 1 (September 21) Performance and Research 

Richard Schechner, “Performance Studies: the Broad Spectrum Approach,” excerpts from 
Performance Studies Reader (PSR)  

Victor Turner with Eddie Turner, “Performing Ethnography,” excerpts from PSR 

Dwight Conquergood, “Performance Studies: Interventions and Radical Research,” TDR 46 (2), 
2002 

Suggested Reading: 

Philip Zarilli, Negotiating Performance Epistemologies,” Studies in Theater and Performance 21 
(1), 2001 

Shana Komitee, “A Student’s Guide to Performance Studies,” 
http://writingproject.fas.harvard.edu/files/hwp/files/peformance_studies.pdf?m=1370454276 

Week 2 (September 28)   A Cyborg Manifesto 

Donna Haraway, “A Cyborg Manifesto,” Simians, Cyborgs, and Women, 1991. 

Jutta Weber, “From Science to Technoscience” 

Week 3 (October 5) Performativity, Artificial Intelligence, and Gender  

Jack Halberstam, “Automating Gender,” Feminist Studies 17 (3), 1991 

Judith Butler, “Performative acts and gender constitution: an essay in phenomenology and 
feminist theory,” excerpts from PSR 

Excerpts Andrew Parker and Eve Kosofsky Sedgwick, “Introduction to Performativity and 
Performance,” excerpts from PSR 

Suggested Readings: 

J.L. Austin, “How to do things with words: lecture II,” excerpts from PSR 

Jacques Derrida, “Signature Event, Context,” excerpts from PSR 

A. M. Turing, “Computating Machinery and Intelligence,” Mind 49, 1950 

Week 4 (October 12) Technology, Labor, and Aesthetics  

Peggy Phelan, “The Ontology of Performance: Representation without Reprodcution” 

Shannon Jackson, “High Maintenance: The Sanitation Aesthetics of Merle Lederman Ukeles” 

Pedagogical Presentation 1: Mierle Laderman Ukeles 



 

Suggested Resources:  

Ukeles, “Leftovers/It’s about Time for Fresh Kills,” Cabinet (Spring 2002): 1-2. 

Ukeles, “A Journey: Earth/City/Flow,” Art Journal 51 (2), 1992.  

Ukeles, “Manifesto for Maintenance Art 1969! Proposal for Exhibition ‘Care’”: 1-4. 

Week 5 (October 19): Theaters of Madness 

Orit Halpern, “Schizophrenic Techniques: Cybernetics, the Human Science, and the Double 
Bind,” S&F Online 10(3), 2012. 

Susan M. Cox, “A Life of their Own: Reflections on Autonomy and Ethics in Research-Based 
Theater,” in A. Harpin & A. Foster Eds., Performance, Madness, and Psychiatry, Palgrave, 
2014. 

Suggested Readings: 

Norbert Wiener, “Cybernetics in History,” The Human Use of Human Beings: Cybernetics and 
Society, Boston: Houghton Mifflin, 1954.  

Ronald R. Kline, “Where are the cyborgs in cybernetics?,” Social Studies of Science 39(3), 
2009.  

Pedagogical Presentation 2: 

Week 6 (October 26): Dish Life 

Dish Life film Screening and discussion with guest lecturer (Dr. Karen Jent, Cambridge, UK) 

Sarah Franklin, “The Cyborg Embryo: Our Path to Transbiology,” Theory, Culture, and Society 
23 (2-8), 2006.  

Catherine Waldby and Melinda Cooper, “From Reproductive Work to Regenerative Labor,” 
Feminist Theory 11 (1), 2010. 

More materials TBA 

Week 7 (November 2) CEU Special Day Off, No Class 

Week 8 (November 9): Walking in the City 

Astra Taylor (dir.),“Examined Life” with Judith Butler and Sunaura Taylor, 2008 (film clip) 

Petra Kuppers, “Performance and Disability: An Introduction,” Disability and Contemporary 
Performance, Routledge, 2003 

Michel de Certeau, “Walking in the City,” The Practice of Everyday Life, University of California 
Press, 1984 (or another article suggested by the pedagogical presentation group) 

Pedagogical  Presentation 3: Walking as Research Methods 



 

Suggested Resource: Walking Lab, https://walkinglab.org/references/ 

Week 9 (November 16): Technology of Race 

Wendy H. K. Chun, “Introduction: Race and/as Technology,” Camera Obscura70 24(1), 2009. 

Margaret Rhee, “In Search of My Robot,” S&F Online 13.3-14.1, 2016.  

Suggested Reading: 

Ruha Benjamin, “Innovating inequity: if race is a technology, postracialism is the genius bar,” 
Ethnic and Racial Studies, 2016. 

Pedagogical Presentation 4: 

Week 10 (November 23): Listening to Whales 

Stacy Alaimo, “Cyborg and Ecofeminist Interventions,” Feminist Studies 20 (1), 1994  

Yolande Harris, “Scorescapes: On Sound, Environment and Sonic Consiousness,” Leonardo 48 
(2),  

Pedagogical Presentation 5: 

Week 11 (November 30): Final Group Project Presentations  

Group 1, 2, 3 

Week 12 (December 7): Final Group Project Presentations and Course Wrap-up 

Group 4, 5 

Final reflection (on performance and pedagogy) 

 

Final Reflection Report Due TBA  


